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“...ensuring sustainability � artisans and their cra�...”

An Exhibition in Calcutta 1922: Moorings of Indian Craft and Design

Ashoke Chaerjee
The Crafts Councils and their colleagues have had such a tumultuous year of assault on 

artisans: first the impact of demonetization at a season that should provide peak earnings  

through craft sales, and then less than a year later with the organized chaos of GST, again at 

a time that has devastated artisans’ earnings. CCI has been in the forefront of working with 

partners and with authorities to find more humane and practical ways to ‘mainstream’ Indian 

craft, and to create a realization at the highest levels of policy-making that it is not artisans who 

need mainstreaming. Artisans in their millions, along with others still delegated to the humiliating 

category of ‘informal, unorganized sectors’, are the mainstream. These citizens constitute by 

far the bulk of India’s economic activity. It is the so-called formal sectors and decision-makers 

that are in dire need of being mainstreamed into an Indian reality. In the midst of our efforts at 

lifting the quality of sector data and advocating a GST interim period of review and capacity-

building, some of us have also been trying to put together the proceedings of the 2016 CCI 

seminar on the craft legacy of Rabindranath Tagore. A century ago his efforts at Santiniketan 

encountered huge challenges of ignorance and disrespect for artisans and their heritage, at a 

time when enlightened souls in the West were attempting to humanize the industrial revolution 

through a revival of craft cultures. In his efforts to bridge East and West and to bring the  

two into a strengthening conversation, an exhibition was organized in 1922 in Calcutta by  

Tagore and the art historian Dr Stella Kramrisch, introducing the city to the modernism then 

represented in Europe by the Bauhaus from its location in Germany. The story of that exhibition 

may resonate with some of our current concerns.

An Empire at its height 

Calcutta in the 19th century had a commanding position in the world. The city was where  

the British Empire set in motion a process of modernity as it was understood in those times: 

colonial domination mixed with the influences of social reformers and cultural critics at 

‘home’ who were confronting the impact of industrialization. Ernest Havell as Director of the  

Government School of Art in Calcutta between 1896 and 1906 was influenced by William Morris, 

John Ruskin and others in Britain who were advocating a return to craftsmanship as a model  

for harmonizing new ways of living with new methods of production. The Bengal School art 

movement began under Havell, influenced as well by global developments communicated 

through Calcutta’s museums, galleries and theatres. Within this ferment, imperialism was being  

challenged by an emerging nationalism. Led by the Tagores, it would compete with Western 

dominance by proposing an alternative, anticolonial modernity that would become the hallmark 



of Rabindranath’s Visva-Bharati experiment. As early as 1823 Dwarkanath Tagore had employed 

a European architect to help design spaces that could encourage social exchange, and by the 

turn of the century, contact with Japan’s artisans and the simplicity of their taste and design 

began to impact the Tagore household. Elaborate Victorian furnishings were replaced by low-

height furniture designed to suit Indian habits, and an aesthetic began to emerge which Tagore 

would later carry with him to Santiniketan. His was a fresh spatial imagination expressed  

through architecture, interiors and products that used craftsmanship to celebrate heritage, 

to welcome new influences and to unite all the arts in the pursuit of a holistic quality of life. 

Silpa-Sadana established in 1919 at Visva-Bharati became the laboratory for this extraordinary 

experiment in transition.

1919: historic milestones in craft and design 

The year 1919 was to become a milestone in the design history of India and world, with 

two astonishing developments that represented kindred pursuits in radically different settings.  

Far from rural Bengal, 1919 witnessed the founding of another revolutionary concept and 

institution: the Bauhaus, established in the German city of Weimar. At this school, architect  

Walter Gropius began a utopian effort to unite art and design: architecture, sculpture, painting  

and the crafts were to be brought together into a single creative expression, with this unity 

achieved through a radical change in education. Influenced by William Morris and other 

reformers, the Bauhaus idea was that mass production could indeed be reconciled with  

individual craftsmanship and artistry, that art should respond to societal needs, and that 

form and function were united and not distinct. Both Gropius and Tagore acknowledged the  

heritage of craftsmanship as a bridge between competing concepts and between the past 

and the present. At the Bauhaus, artists and artisans were trained to work with industry,  

as Gropius proclaimed that his goal was to create a new guild of craftsmen freed from the  

arrogant distinction between artisans and artists. As at Silpa-Sadana, in its search for new  

systems of living, the Bauhaus too became obsessed with the relationship between usefulness 

and beauty.

The Bauhaus in Calcutta

Rabindranath traveled to Weimar in 1921 and took a deep interest in the Bauhaus  

experiment. Earlier in 1919, while on a visit to Oxford University he met Dr Stella Kramrisch, who 

would soon have a profound influence on India’s art scholarship and had been closely following 

the efforts of Walter Gropius at the Bauhaus. Tagore invited Kramrisch to teach at Visva-Bharati, 

where she remained for three years before moving to Calcutta University as its first Professor  

of Indian Art History. From there she worked with the Indian Society of Oriental Art and the  

Swiss expressionist Johannes Itten to organize an exhibition in Calcutta in 1922 of Bauhaus  

works alongside those of contemporary Indian artists. This aesthetic conversation was a  

watershed influence on all that would follow in Indian art and design. The work of Nandalal Bose, 

Sunayani Devi, Abanindranath Tagore,Gaganendranath Tagore and others was displayed with 

250 graphic works, drawings and woodcuts from the Bauhaus: Itten, Lionel Feininger, Wassily 



Kandinsky and Paul Klee were among those represented. In her essay for the catalogue of the 

Calcutta exhibition, Kramrisch referred to the Bauhaus manifesto to realize the “eternal truth 

of all art” and observed that “Whatever the result may be, this exchange means movement. 

Movement is a sign of life as productive; whether it is in the purposed sense or by contradiction 

and reaction, makes no difference”. 

In 2013, the 1922 exhibition and Calcutta as a laboratory of transcultural modernism  

were featured in a ‘Bauhaus in Calcutta’ celebration at Dessau (Germany). The event recalled a 

shared identity as experiments in education, uniting the Silpa-Sadana created at Visva-Bharati  

by Gurudev in 1919 with the Bauhaus established by Walter Gropius in the same year. The settings 

were a stark contrast: rural Bolpur on the one hand and on the other, cube-like buildings of Gropius 

and later of Miesvad der Rohe. Yet both Silpa-Sadana and the Bauhaus emerged as responses  

to 19th century conservatism through alternative approaches to education and the  

understanding of modernity --- one in a Germany coming out of a dreadful World War with 

aspirations of a humane future, and the other in an India experiencing the colonial impact of that 

War and imagining the possibility of its own future as a free society. Their struggle would lead 

to the closure of the Bauhaus by the Nazis in 1933 and to the impact of the Freedom movement 

on Visva-Bharati in the tumultuous 1930s and 1940s when Tagore and Gandhi shared their 

approaches to economic and political emancipation. 

Partners in a cause

Both Visva-Bharati and the Bauhaus  celebrated craftsmanship, gave artisans a position  

of privilege and rejected any separation between fine art and craft: “a new guild of craftsmen, 

without the class distinctions which raise an arrogant barrier between craftsman and artist” that 

could create “painting and sculpture rising to heaven out of the hands of a million craftsmen” 

(Walter Gropius, writing in 1919). Both would exert a profound influence on successive  

generations, including through what was then the emerging concept of industrial design. Almost 

three decades after the great masters of the Bauhaus were driven out of Germany their legacy 

inspired the founding of the National Institute of Design (NID) in Ahmedabad, the first design 

school established on Bauhaus principles in the developing world. NID in turn was to discover 

its industrial design roots in the craft traditions of India and encounter all over again, as the 

Craft Councils and other activists have had to do, many of the conceptual, economic and social 

challenges that faced Tagore over almost three decades of his effort at Silpa-Sadana.

The message of these experiences would seem to be that each generation has to re-

discover the validity of craft cultures in its own time and setting. CCI has had to this in an India  

within which current notions of modernity and globalization threaten to consign artisans and 

their crafts to a ‘sunset industry’ dustbin, while colleagues in Europe re-discover craft futures 

under their slogan ‘The future is handmade’. Once again, a message is heard of India and the  

West joining together in a movement anticipated by that Bauhaus exhibition in Calcutta which 

Gurudev inspired in 1922. Its contribution awaits discovery to a cause for which artisans,  

designers, artists and activists still struggle almost a century later. 



Felicitations

Shri Bhajju Sh yam
The Crafts Council of India congratulates Shri Bhajju  Shyam on being awarded  the Padma 

Shri by the Government of India. Shri Bhajju Shyam  is a Gond master artist who has brought 

the unique, colour suffused  tribal Gond art from the jungles of Madhya Pradesh to the national 

and international art arena. Among his signal  contributions to the artscape  has been expressing 

the European world through the prism of Gond art.

Revival and Innovation
A Visit to Dharmavaram: Revival and Innovation

Meena A�nender
Dharmavaram lies in the Rayalaseema region of Andhra Pradesh, once a prosperous kingdom 

under the rule of Krishnadevaraya. It is known for its weaving industry and Tolubommalata. 

Dharmavaram has been given the name silk city and rightly so with close to a lakh weavers who 

worked here not so long ago, crafting beautiful silk saris and fabric. Being in close proximity to 

Karnataka border from where it sources its raw material, it is a flourishing industry.

On 13 July,2017 our first visit was to master craftsman Chidambaram, a puppeteer who  

has travelled all over the world with his craft. History tells us that a group from Maharashtra 

migrated to Dharmavaram and brought with them the puppetry craft or tolubammalata.  

Chidambaram is the 10th generation craftsman continuing in this craft. It started off as a 

performing art and later the artisans ventured into making decorative items such as lampshades 

and wall hangings. These people are a close-knit community who are true to their craft and are 

very proud of it. It has given them fame and recognition from all over the world. They make 

everything from scratch and also use natural dyes.

Next day, in the morning we made our way through the narrow streets to meet with a master 

weaver. We walked into a highly organized building with halls having four pit looms for weavers  

to work with. Other master weavers too have similar multi-storied buildings which house two pit 

looms for a family with all amenities available for comfortable living. The weaver is free to work 

at any time he or she wishes as long as the job gets done. A very unique concept indeed! The 

family is given free home with power and water supply.

In the last 10 years drought has driven the farmers to change their profession to weaving. 

All communities have entered this field. A weaver who is not willing to take risks works 

under a master weaver, settling for less remuneration. A master weaver has several weavers  

working under him from a handful to hundreds of weavers. Each master weaver has his own 

specialty and design that is in his own unique style, and each one makes sure they do not step 

into each others domain. Their clients, who come from all over India, give them their own designs. 

Some have looms dedicated just for their special clients.



Dharmavaram saris had the tag of being the poor sister to Kanchi saris. They were 

different in their designs, colour and always had one-side borders. Today the whole trend has 

changed. With only 500 weavers left in Kanchi, Dharmavaram has become a hub for outsourcing  

Kanchi saris. Since this is a wholesale driven business, they have no marketing problem  

whatsoever. This was the collective voice we heard from all sources. 

Saris are the main fabric that is made here but some weavers are venturing into  

yardage, pavadas, chunnis, different textures such as linen etc to cater to the market demands. 

This could be an excellent idea to begin Dharmavaram branding! Crafts Councils could be that 

platform to begin the process. An enterprising master weaver has come up with an innovation 

using a gas run mechanized loom which eliminates the use of hands and legs and gets the  

product done in 3 days as compared to 6 days with the hand driven loom. This weaver has gone 

a step ahead by using chips to eliminate punched cards but this is in an experimental stage.  

They would like to apply for a patent soon.

The bane of these weavers is the threat of power looms and GST though there is a  

restriction to the use of power loom within a radius of 50 km. As of now there is enough room 

for power loom, handloom and Khadi to coexist. GST is a recent issue; they have plans to make 

a representation to the government in this regard. 

We cannot end this documentation without mentioning the hospitality that was given to 

us by the people of Dharmavaram that is ingrained in them. Everyone is an Akka or Anna like  

family!

Craft Education
EtoS Raghurajpur - a Test Case

Suguna Swamy
In the ten years since the EtoS programme was begun in the Patachitra cluster in Raghurajpur, 

Odisha, the students have moved steadily from primary school to high school. Some have even 

joined college. In the beginning, there were just three children in the cluster and now there are 

close to thirty, many of them high-performing students.

The EtoS team at the CCI felt that Raghurajpur was a good case to take the project to its 

logical end. It was decided that the ones who have shown both the most impressive talent for the 

art and good progress in school studies should be trained under a master craftsperson.

Sarat Sahu, National Award winning Patachitra artist of 2014, was approached to be the 

teacher. He is a gentle, dignified man who seems to be well respected in the community. To our 

delight, he agreed.

In a village teeming with award winners it was quite surprising to see students, most of 

them children of other artists, which included the daughter of the brilliant Gangadhar Maharana  

(also a National Award winner), willing to take lessons from a peer of their parent. Gangadhar 

said with a laugh, “My daughter will not listen to me. She will be more disciplined with Sarat!”



This kind of open-mindedness was not evident some three years ago when CCI had mooted 

a similar idea which the artist-parents rejected immediately, saying that they could themselves 

teach the children at home.

The EtoS supervisor for the cluster, Prashant Moharana, suggested four possible reasons 

for the new change in attitude.

1.  Increasing trust in CCI’s decisions, and a belief built over the years that EtoS has the 

best interest of the students and of the craft.

2.  Respect for Sarat Sahu’s stature as an artist, a gentleman and a good teacher

3.  Renewed respect among students and artisans for the traditional craft. Many Raghurajpur 

artists have been selling work through the leads and the strategies suggested by  

CCI. The girls also mentioned that they could continue with the craft wherever they go 

in the future (almost certainly meaning ‘after marriage’).

 4.  Sarat Sahu’s house is well located, airy, roomy with good, natural light so it would be a 

good place to hold classes!

Several students were shortlisted. Five of them made the final selection. All are between 

Class 9 and Class 12. One former EtoS student has joined a graduate course in Fine Arts in a 

nearby college but is keen to enrol in this programme.

CCI proposed classes that will be held for two hours, two Sunday mornings every month. 

However, the students were unanimous in wanting the lessons to be for two hours, every 

Sunday. They were confident that they could handle this commitment alongside school studies, 

tests and tuition.

It was agreed by the EtoS team that the teacher would be paid a small token amount per 

class for his effort and time. The students should be ready to produce at least one independent 

piece of work by the end of 12 months. The best work would be awarded by CCI and attempts 

would be made to get the apprenticeship and the awards covered in local media.

The training is now two months old. The Sunday classes are being held without a break.

How do we know this in far-off Chennai? Sarat Sahu sends WhatsApp photos of the classes 

to us every Sunday evening.

A Tale of ‘Green’ Christmas Trees and Innovative Crafts 

Ruby Palchoudhuri
ITC Sonar has always been very supportive of Bengal and its Arts and Crafts and also of Crafts 

Council of West Bengal. Since last year we have designed special saris as uniform for their hostesses. 

The design is a copy of a heritage Baluchari sari. The sari is worn in typical old Bengali style. Early 

November much to our delight we were asked to design a colourful Christmas tree decorated with 



the crafts of Bengal. It was quite a challenge 

- we chose Sri Bimal Samanta an installation 

artist who specializes in creating craft based 

installations with ordinary objects. 

 From his childhood Bimal Samanta had a 

passion for drawing, painting and art. From 

1986 onwards he took the responsibility for 

decorating the puja pandals in his locality. 

He completed B.Com in 1986 and took a 

course in Computer Graphics. Bimal started 

a shop where he did Desktop Publishing 

Design of signboards, posters, hoardings 

etc. He added photo framing which has now 

reached international standards.

Bimal’s attention was drawn to waste 

materials. He collected them and created 

marvels by recycling these materials. The 

Durga Puja pandal that he designed and 

erected in 2017 in Southwest Kolkata, 

Haridevpur, was made with scrap iron pieces 

and discarded iron sheets. He used objects 

like spades, axes, “kajal-latas” (kohl cases) 

in his pandal decoration. He chose 6 ordinary 

welders with 6 assistants to create this 

pandal.

Four tree like structures measuring 8 

ft., two 4 ft. and 5½ ft. in height were 

decorated with simple and inexpensive 

and small size craft objects. There were 

rows of small sized votive Bankura horses, 

wooden toys like colourful owls and Raja-

Rani angular figures, small painted palm-

leaf fans, sola flowers, rows of burnt clay 

pots, clay rice-measuring bowls filled Baluchari saris for ITC Sonar hostesses

with grain and bamboo flutes resembling aerial roots of the trees. An interesting addition was 

ritual objects commonly used in pujas – such as “Lakshmi Jhapi” (baskets in shape of bowls 

covered in red cloth decorated with cowries), small sized ‘Saras’ (inverted round baked clay 

plates) carrying iconic paintings, bell metal bells, small metal plates used for offerings, metal 

lamps. Special attention was drawn to the “Gach Kowtas” vermillion containers carried by brides 

during their wedding which were arranged to form stars of Bethlehem at the top of the tree. 

These crafts were inexpensive but with special lighting they looked like objects of art. The four 



trees were placed strategically in the lobby and were viewed by the public as they walked in.  

We feel that this was a marvelous way to use these inexpensive crafts which are in daily use.  

We are planning to get together craftspersons who would be thrilled to see the use of these 

crafts in this manner. The base of the trees have crafts objects from Artisana for sale. This was 

a great experience for us.

Profile of Crafts and Craft artisans of Assam

Nandini Dua
This year has been a very traumatic one for the weavers and the crafts people of the 

region. The double effect of the GST and demonetization has left these sectors struggling to 

find their feet again. Most of the weavers in Assam work in small household units with only a 

handful of clusters. These weavers are in the unorganized sector and mainly deal in cash. They 

have suffered because cash flows dried up and the input costs like those of thread, etc went up. 

The returns remained the same as retailers shied away as they wanted GST registered weavers  

even though these artisans fell below the threshold level. The 28% GST totally knocked out 

the cane and bamboo artisans and entrepreneurs and although the tax was reduced to 18% in 

October the recovery period will take very long. Many units have severely curtailed their output 

and workers have been laid off. The craftsmen have returned to their villages and regenerating 

demand will be long a long tedious journey. Also, the poor connectivity in Assam’s rural  

areas have made it very difficult for those who have to file returns. Finding accountants and 

paying for them has added to the woes.

Inspite of all these difficulties we have been able to help craftspeople and entrepreneurs 

in finding platforms where they can sell their products directly to buyers. Small buyer---- 

seller meets have been organized in Assam and Kolkata where “face to face” sales have taken 

place. However these sales have been restricted to small artisans who fall below the threshold 

level.

Weavers have also attended sales in Mumbai and other cities. There is an increased demand 

for Assamese mekhala – chaders outside the state. The high-end saris and mekhela-chaders 

as well as the mid range ones are now moving well in cities like Kolkata. The Crafts Council 

of Assam has been able to directly connect these buyers to the weavers, especially during the 

wedding season. Assamese jewellery is another craft that is attracting the attention of individuals  

outside the State.

This year we have started sending a few products to the new Kamala Shop in Chennai and 

some cane and bamboo products have moved steadily. The venerable Bengal Home in Kolkata  

and the home store Sasha, have shown interest in products from Assam and the North East  

and we hope to put crafts from the region in these institutions. Sasha in fact, held a talk on 

Natural Dyes from Assam with CCA participating. Nedfi organized a Seminar in Guwahati which 

was attended by many in the crafts sector involved with us. The Indian Museum, Kolkata held  

an event with Bodo Weavers which was attended by some of the artisans who have been  



associated with us. A big Silkndye Festival is being held in Kaziranga by the Iora Tourist Resort 

for three days and Narmohan Das, who has been working with us to revive natural dyes for  

many years, will conduct workshops.

Through the WCC Window
World Ikat Textiles....ties that bind

Manjari Nirula
Ikat is an age old textile 

technique practised in several 

countries, linked to major 

(diverse) cultural, social and 

economic advantages. This 

initiative is dedicated to 

communicate and promote 

these advantages across 

the World Crafts Council - 

Asia-Pacific region to collate 

information relevant to the 

future of Ikat, and as part of 

the strategy to strengthen a 

cultural industry of major global significance.

‘The World Ikat Textiles...ties that bind’ exhibition 

presents an unprecedented cross cultural initiative 

celebrating the rich legacy of Ikat. This unique 

collection of over 100 pieces from more than  

20 countries brings an array of evocatively 

scenographed exhibits of some of the priceless 

pieces of “Ikat” with l ive demonstrations by  

master weavers, debates and seminars in five world 

cities in their most acclaimed museums and public 

spaces. This initiative supports the Crafts Council’s 

global commitment to nurture, promote and revive 

precious indigenous craft skills. It also attempts 

to relook at the potential of connecting the skilled 

practitioners from across the region to modern  

society and inform the global audience about lost 

glory. This unique public private initiative is proposed 

to include the countries known for their Ikat weaving 

traditions in Asia (Indonesia, Cambodia, India, Japan, 

Uzbekistan, Kazakhstan, Bhutan and Pakistan),  

Ikat exhibit from India



South America (Mexico, El Salvador, Ecuador, Bolivia, Chile, and Argentina), Middle East  

(Turkey, Syria, Egypt, Iran and Yemen) and West Africa (Ivory Coast, Nigeria and Ghana).

Curated by Manjari Nirula and Edric Ong, the ‘World Ikat Textiles..ties that bind’ exhibition 

opened in the Brunei Gallery, London in 2016 and then traveled to Bikaner House, Delhi this 

September. In December 2017, the exhibition is set to open in Kuching Malaysia and then travel 

to Thailand in 2018. 

The exhibition, held from 1 - 16 September 2017, at Bikaner House, New Delhi included  

a symposium held in collaboration with the Craft Revival Trust on ‘Ikat-Its Past, Present,  

Future’, at the India International Centre and a Fashion Show, ‘Interpreting the Magic of the  

Weft and Warp’ that featured nine national and international fashion designers at the Bikaner 

House. On display were over 100 priceless pieces of Ikat textiles from 21 countries from across 

the world.

The exhibition at Kuching, Malayisa opened in December with a three day symposium, a 

Fashion Show (showcasing 17 international and national designers), a gala dinner and workshops. 

ACTIVITIES ROUND UP

The Crafts Council of India

l Textile Show (October 6 and 7): Classicism and pristine weaves, designer- contemporary and 

even edgy saris created a ravishing spread at the pre festive Textile Show organisd by the 

CCI. With the country’s top young designers and weaver artisans reviving, tweaking ancient 

weaves, designs and motives, each sari was a one-off piece. The Textile Show unfolded 

Benarasis, Tanchois, Maheshwaris, Chanderis, Khadis and handlooms, Mangalgiris and more.

l Handloom Day - (August 7): On Handloom Day, the CCI presented a programme based on 

two revival saris of Goa and Karnataka-the Kumbi and Pateda Anshu, revived by Patgaonkar 

and Hemalatha Jain respectively. The designers gave an interesting talk on the history and 

‘recreation’ of these very popular saris of Goa.

Crafts Council of Andhra Pradesh (Vizag)
	 l Visits to Bobbili and Ponduru (June): Some of 

the members visited weaver clusters of Bobbili 
and Ponduru. Bobbili is famous for its light weight 
saris and Ponduru is for its khadi. The members 
interacted with the weavers and the local societies 
to understand the demand and supply process 
and also the problems faced by them with their 
respective products. Feedback was given by the 
members on their designs and a request to try out 
new designs, to which some of them were reluctant 

while others took the feedback positively.Ponduru khadi weaving



l  One of our student members A.Mandira, 

worked with the Etikoppaka artisans to 

design corporate gifts for a local IT firm. 

These items were very innovative and 

appreciated.

l  Fellowship Outing (November): Many 

members planned a fellowship outing to 

Aaruku to attend the balloon festival. It 

was a fun trip.

 They also collaborated with a local  

fashion Institute (JD institute) and 

Innovative Etikoppaka products

Leather puppet of Vinayaka



encouraged their students to experiment with the local weaves and put together a  

handloom collection.

l  Aakruthi Vastra Exhibition (10 December): The exhibition was combined with a fashion  

show by the students of JD institute. A well attended and appreciated exhibition. We had  

a puppet show by Chithambaram of Dharmavaram in the evenings on the two days and we 

used his leather puppet of Vinayaka as our backdrop. Udayagiri wooden cutlery was on display 

and sale.

Our member Rani visited Papanaidupeta near Tirupati, which used to be famous for its bead 

works. This has become an extinct craft. Jayasree Devineni prepared a brief report about this.

Delhi Crafts Council

l  ‘Sanjhi Revisited’ (8–13 August): ‘Sanjhi Revisited’ was conceptualized and curated by  

Delhi Crafts Council to mark its Golden Jubilee year.

The exhibition explored 

the theme of architecture. 

Mughal style buildings, 

actual architectural 

drawings of the ghats in 

Mathura, architectural 

imagery seen in miniature 

art, as well as traditional 

architectural themes from 

religious Sanjhi designs 

provided the inspiration 

in creating many original 

pieces of art for the 

collection. 

A year ago DCC started working on the 

project with two craftsmen, Mohan Kumar 

Verma & Ram Soni. The craftsmen were 

eager to work on new themes and enjoyed 

the process of innovation. They were able 

to create extraordinary Sanjhis with detailed 

workmanship. This exhibition is dedicated to 

the craft of Sanjhi as well as to the families 

of artisans who continue to practice this 

remarkable craft and have engaged fully in its 

development. 

Architectural Sanjhis



l  Handloom Day (August 2017): To 

celebrate Handloom Day 2017, DCC 

invited Sudha Dhingra to talk about Aal 

dyed textiles from Bastar and Kotpad.  

She has done intensive field research 

on the subject.

 She focussed on her trips to the area 

as well as interesting anecdotes about 

the lifestyle of the people of this 

region. She showed DCC members 

samples of textiles as well as the 

root from which this dye is made. 

It was an enriching talk supported  

by a wonderful presentation.

 On the occasion of Handloom Day, DCC 

also put up short write-ups on social 

media to create awareness about 

handlooms.

l  Saris of India 2017 Innovating 
Tradition (October 2017): Delhi Crafts 

Council organised a three-day Saris Exhibition from 5 to 7 October at Aga Khan Hall. 

bringing twenty-one weavers and craftsmen from different regions of India under one  

roof. The sari exhibition is an initiative by DCC to bring the traditional Indian art of weaving  

and dyeing of saris in public limelight.

 The ‘Sutrakar Samman’ award was given to Abdullah who works with Mubarakpur weaves 

from Mubarakpur in Uttar Pradesh. This is the thirteenth year that we presented the Sutrakar  

Samman – an award for excellence in weaving from a particular region. Through this award,  

we seek to celebrate our rich textile heritage and honour excellence in traditional weaving  

skills while encouraging a commitment towards the continuity of the craft. 

l  An Ode to Natural Dyes: This exhibition featured a special collection of saris in natural  

fibres and dyes. This year, DCC honoured a dyer Ram Kishore Chippa, who has been  

working with natural dyes for over 40 years. His knowledge of the laborious process of  

dyeing in natural dyes is phenomenal. At DCC we felt that the contributions of these  

supporting skills like dyeing in producing the final product are invaluable yet always 

overlooked. By honouring Ram Kishore Chippa we hope that we will bring these aspects  

to the attention of the general public.

l Kamaladevi Puraskar (India International Centre, November 2017): Theatre craft  

was an area of particular interest to Kamaladevi Chattopadhyay and the Delhi Crafts Council 

decided to pay tribute to this aspect of her involvement with crafts to celebrate the Golden 

Jubilee year. 

Sanjhi exhibit



This year we awarded five young artisans who are practising crafts which are used in the 

rich performing arts of India. 

The eighteen-month stipend which the young craftsmen receive through the scholarship 

allows them to continue their craft alongside their education and motivates them to earn a 

livelihood through their traditional skills.

Awardees of the Kamaladevi Puraskar 2017 are:- 

Abhi Nayak for Mask Making used in Seraikela Chhau Dance Mask dance from Jharkhand, 

Khusbu Chippa for Phad (scroll) painting used in story telling with scroll painting from 

Rajasthan, Songaijam Rahul Singh for Potloi (skirt, dress) making used in Raas Leela Dance 

from Manipur, Satyaprakash Sahu for Leather puppet making used in Ravan Chaya Shadow 

puppet from Odisha, Shaikhom Sharatchandra Singh for Pung (Manipuri drum) making. This 

is part of Pung Cholum Drum playing from Manipur.

Crafts Council of Karnataka

l  ANKA Sari Sale (July 28): ‘Kamalini’ craftshop of The Crafts Council of Karnataka organized an 

exclusive promotion of contemporary retelling of Kerala saris ‘Anka’. It was a very successful 

event.



l  Eco - Ganesha: The Crafts Council of Karnataka continued the awareness programme of 

Eco-Ganesha. Eco-Ganeshas are marketed through its outlet ‘Kamalini’.

l  Vastrabharana: The Crafts Council of Karnataka’s annual flagship event “Vastrabharana” 

celebrated its 25th year. This event has become a synonym of quality textiles with the 

connoisseurs of Bengaluru.

l  World Elder’s Day (14 October, 2017): Every year Ashwasan Foundation, founded by Smt. 

Late Lalitha S.Ubhayaker celebrates World Elder’s Day. The Crafts Council of Karnataka 

recommended Shri. M.R. Ranganatha Rao, a senior Mastercraftsperson in string puppets to 

be honoured and given a cheque of Rs. 15,000.

l  Technical Training Programme in Terracotta (8 August 2017): A Hand Holding Support Post 

Training Programme in Terracotta was organized at Dukkarwadi, Khanapur, Belagaum Distt 

under the Grant-in–aid scheme of the Office of the Development Commissioner (Handicrafts). 

Crafts Council of Tamil Nadu

l  Crafts Bazaar (25 July – 2 August): The much awaited Crafts Bazaar was conducted at 

Suguna Kalyana Mandapam. It had an overwhelming response from the public and a lot of 

new craftsmen participated. 



l  Srishti (14 – 16 September): The annual fund raiser was conducted at Suguna Kalyana 

Mandapam.

l  Kalchatty: The stone-craft 

group of members is working 

with a soapstone artisan from 

Dakshinachitra to give design 

inputs to suit the urban 

customer. He has agreed to 

teach better finish to his 

fellow artisans. This will 

increase productivity thus 

making the craft sustainable.

l  Panroti Gold Dolls: An 

exhaustive, long but 

thoroughly gratifying journey 

led to the remaking of the 

Panroti gold dolls. We have 

been able to find the gold 

work artisan who has worked 

with Thanga Paal Poochu to 

make a very close recreation 

of the century old gold 

terracotta dolls.

l  Wood Craft: The team working 

with wood craftspeople 

visited the village at Chinna 

Salem. More than 300 families 

are involved in woodcraft 

working with native varieties 

of wood. One of the artisan’s son was given design ideas and taught techniques like distress  

painting. He was put in touch with an interior decorator in Bangalore who is happy with his  

work and giving him orders.

Crafts Council of Telangana 

l  Crafts Council of Telangana has been occupied with largely organizational matters. We have 

had our Aakruthi Vastra in July as usual. 

 While organizing our exhibition in Hyderabad we are also planning our exhibitions in Vijayawada 

and Vizag. 

Revived Panroti dolls

Designer kalchutties 



 CCT members visited Alamwar Textiles to experience first hand a textile’s journey from Kora 

to a piece of art. 

 The CCT building has entered its second phase of construction. Apart from our Administrative 

wing and atrium and exhibition space, we are planning to rent out the remaining space to 

craft and handloom retailers and to a cafe. 

l  Glass Bead making from Papanaidupeta, Chittoor Distt. AP: For several generations in the 

village of Papanaidupeta near Tirupati in Andhra Pradesh, a large number of the population 

has specialized in manufacturing beads from tubes of glass, which is not blown but drawn. 

The entire process involved seven to eight steps with different artisans doing each step. 

These artisans had mastered the art of making the tiniest beads possible!

 The bead makers used to get the soil from Agra, which 

was suitable for bead making. This soil was melted on 

high heat until it changed into a sticky matter to be 

made into a long thin rope. Another skilled team would 

cut this long 3 mm diameter glass tube into three to 

four feet lengths, which in turn would again be cut into 

very small sizes having sharp edges. These strips go into 

a roasting tava to be fried for a while till they become 

rounded. Subsequently, these would be hand pounded 

turning them into smooth cylindrical beads, and finally be  

sieved for uniformity.

 These beads were sent to different homes to be strung on 

a cotton thread to make bunches of beads. Bunch of eight 

to nine inch long needles with threads attached at one end 

will capture the beads at one go.

 Unfortunately we lost this tradition due to the cheap Chinese plastic beads flooding the 

market. Today middlemen from Srikalahasti are buying machine made beads from Ghaziabad 

and giving as job work to the women of Papanaidupeta. 

 Source: Visit to Papanaidupeta on 2nd April by (Niranjan Jonnalagadda Kalamkari artist).

Crafts Council of Uttar Pradesh 

l  CCUP is working for the upliftment of Chikankari artisans in Lucknow and Tharu artisans of 

the Shravasti region for revival of their traditional Tharu embroidery work which has been 

practised there for centuries.

 Tharu people are an ethnic group indigenous to the southern foothills of the Himalayas.  

They live in the Terai region of Uttarakhand, Uttar Pradesh and Bihar. 

Woman threading beads 



CCUP has attempted to adapt 

and redesign traditional Tharu 

tribal trends into products for 

contemporary use.

Under the Ambedkar Hastshilp 

Vikas Yojana, a survey 

regarding Tharu embroidery 

craft at Village MotipurKala, 

Block-Sirsiya, of Shravasti d istrict has been completed. We are running a project in which 

25 Self Help Groups (SHGs) have been formed, each group consisting of approximately  

15 - 20 people. On approval from DC(H) around 500 people of this ethnic group would be further 

trained.The aim is to revive and re-introduce Tharu embroidery craft, so that they can make  

a living out of this dying art.

l  At CCUP in Lucknow, we are incorporating chikankari on modern day dresses with  

contemporary designs. Out of the 32 stitches in chikankari, only 6-8 easy stitches,  

are commonly used in commercially available garments. We have integrated other not-

so-commonly-used stitches into our work, through comprehensive training programmes  

to develop the expertise of the artisans. While this enhances the beauty of embroidery,  

it is helping in keeping the craft alive.

Crafts Council of West Bengal

l  Demonstration of pottery (11 August): Demonstrations of pottery by Arun Pal and of block 

prints by Chaturbhuj Midda were held at La Martiniere Girls school, Kolkata.

l  ‘Agomoni’ (1, 2, & 3 September): ‘AGOMONI’ textile and craft exhibition was held at Gallery 

Gold, Kolkata.

l  Deepavali exhibition (12 to 18 October): Artisana celebrated the festival by presenting and 

showcasing a collection of terracotta lamps, planters and saris, dupttas, stoles and other gift 

items at Artisana.

Revival Products of Tharu tribal embroidery



l  Talk on Block Printing (25 October): Crafts Council of West Bengal organized a talk on the 

art of block printing by Srimati Neelanjana Ghosh, an entrepreneur and revivalist of Hanshu 

block printing saris of Srirampur. An exhibition cum sale of exclusive Hanshu block printed 

saris was held at Artisana.

l  Workshop on Crafts (21 December): A Workshop was held at Mahadevi Birla Shishu Vihar 

School and Ashok Hall School by competent artisans to create awareness among the students, 

about the richness and variety of the crafts of West Bengal. The demonstration cum display 

programme was attended by the artisans of pottery, cane / bamboo, lac doll, beads jewellery 

& gift items, patachitra, sholapith, kantha embroidery, dhokra, palm leaf toy and shell craft.

l  Golden Jubilee Celebrations (18, 19 & 20 January): Golden Jubilee Celebration of Crafts 

Council of West Bengal at ICCR, Kolkata. The inaugural programme was held at the Satyajit 

Ray Auditorium at the venue. The Central Theme was “On the Trail of Creativity : the West 

Bengal Story”. There was an exhibition on “Ritual Crafts of Bengal” at Bengal Gallery, ICCR 

and as well as a demonstration and exhibition on crafts and textiles at the Abanindranath 

Tagore Gallery, which was organized at the same venue.

Obituary

Shri P M Eashwaradu
The Crafts Council of India mourns the passing away of master artisan Shri P M Eashwaradu. 

He was part of the great revival of Machilipatnam Kalamkari in the 80’s and the iconic 

‘Machilipatnam Mihrab’ created by him for the Festival of India took the craft to an exciting new 

level of creativity. His ouvre  of work on saris, yardage, table linen etc., was unmatched in quality 

whether of old or innovative block prints, design or format.



Editor : Pushpa Chari, Design : Suchi Ebrahim

AFFILIATED STATE CRAFTS COUNCILS

CRAFTS COUNCIL OF ANDHRA PRADESH                            
# 32-6-12C, Vishalandhra Road
Prajashakti Nagar, Moghalrajpuram
VIJAYAWADA 520 010
Tel :  073307 84849
Email :  craftscouncilap@gmail.com

CRAFTS COUNCIL OF ASSAM  
1 / 1, Penn Road   
Alipore
KOLKATA 700 027
Tel : 033 2479 9536 / 2248 5229
Email : nandini_dutta@hotmail.com

DELHI CRAFTS COUNCIL 
116-A/1, First Floor
Shahpur Jat, Near SBI bank  
NEW DELHI 110 049
Tel : 011 4905 5415 / 2649 1571      
Email : delhicraft@gmail.com

CRAFTS COUNCIL OF KARNATAKA 
‘ Bhooma ’, 37, 17th Cross  
Malleswaram    
BANGALORE 560 055
Tel : 080 2334 7299
Email : cck@dataone.in
  craftscouncilofkarnataka@yahoo.in

CRAFTS COUNCIL OF NAGALAND
Lane 4, Near BSF Camp
Kuda Village
C- Khel, Nagarjan
DIMAPUR 797 112
Tel  : 03862 226443, 231333, 240568 
Mob : 094360 02520
Email : savinonik@yahoo.co.in

CRAFTS COUNCIL OF TAMIL NADU
“ Vue Grande ”, 3rd Floor
# 339, Chinnasamy Naidu Street
New Siddhapudur
COIMBATORE  641 044
Tel : 0422 4204180
Mob : 099949 76445 
Email : cctncbe@gmail.com

CRAFTS COUNCIL OF TELENGANA                            
G-7, Emerald Apartments
Amurtha Hills, Punjagutta
HYDERABAD 500 082
Tel : 040 2341 8462 
Email : craftscounciloftelangana@gmail.com

CRAFTS COUNCIL OF TRIPURA
Handloom Marketing Complex
Ist Floor, ‘ West End ’, Sankuntala Road
AGARTALA 799 001
Tel : 0381 235 2680 / 251 8142
Mob  : 094361 30313 / 98633 24971 
  098631 89210
Email : craftscounciloftripura@gmail.com

CRAFTS COUNCIL OF UTTAR PRADESH
A1 / 26, Vishwaskand
Gomti Nagar
LUCKNOW 226 010
Tel : 0522 2309656
Mob : 094154 08847 / 098390 23508 
Email : craftcouncilup@hotmail.com

CRAFTS COUNCIL OF WEST BENGAL
64, Lake Place
KOLKATA 700 029
Tel : 033 2466 1360 / 2466 1357
Mob : 98310 09845
Email : ccwb.ind@gmail.com

THE CRAFTS COUNCIL OF INDIA

GF ‘ Temple Trees ’
37 Venkatanarayana Road  T. Nagar  Chennai 600 017  INDIA
Tel : +91 44 2434 1456   Email : info@craftscouncilofindia.org

Website : www.craftscouncilofindia.org   Facebook : www.facebook.com/Craftscouncilofindia


