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“...ensuring sustainability of artisans and their craft...”

CCI AND THE ECONOMICS OF CRAFT & ARTISANAL ACTIVITY 

What CCI is trying to do and why?

Ashoke Chatterjee
There are few transformational movements in contemporary history which have artisans  

and crafts at their centre, demonstrating their power to help change the world. India offers a  
rare example. Its transition to modernity through a cultural renaissance and a freedom struggle 
lasting well over a century was marked by an extraordinary understanding of liberty as a collective 
expression of wellbeing at individual and community levels, each in harmony with others and  
with nature. As India struggled under colonial rule, two great minds gave leadership to these  
ideals. A concept emerged of handcraft as identity, as self-worth and as emancipation. The 
inspiration of Rabindranath Tagore and Mahatma Gandhi led on to free India incorporating  
handcraft into national planning, a first of its kind, and to mobilizing artisans and their knowledge 
within the gigantic task of nation-building. Ministries, departments and institutions directed  
at craft revival were established toward employment, export and identity in a changing world. 

After Freedom : 

India can now look back upon this extraordinary history and network, with few equals 
anywhere, and to their relevance in very different times as well as to lessons from failure. 
The leadership of Kamaladevi Chattopadhyay, Pupul Jayakar and others once took India’s 
craft story across the globe, giving Indian modernity a distinctly handmade look. For a 
new generation growing in a free nation, this landscape was taken for granted. It seemed 
inconceivable that there could be any imagination of an India without the richness of its 
handmade quality. Yet today, after gigantic transformations, the tides of liberalization and 
globalization have not lifted Indian artisans to new positions of influence and prosperity.  
Instead, and despite brilliant demonstrations of relevance, they have been reduced to a state  
of perpetual crisis and anxiety. In high places, handcraft has been dismissed as a ‘sunset  
industry’ irrelevant to India’s aspirations of global power. While rhetoric around India’s ancient 
and glorious heritage continues unabated, on the ground huge policy changes take place without 
a moment’s consideration of the impact on millions who depend upon their hands for survival. 
Demonetization and a general sales tax (GST) are the latest examples of bull-dozing what is 
India’s unique and huge advantage. At the heart of this crisis is the invisibility of artisans and 
crafts at tables of economic planning, investment and growth. Without the economic argument,  
it has become easy to dismiss all the other factors that make the position of artisans so  
critical to a sustainable and just society. There are millions of artisans, yet no one really knows 
how many despite assertions of craft as India’s largest source of livelihood after agriculture. 
Without data to match the claim, investment cannot match need and potential.
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The sunset syndrome :

Almost a decade ago, the Crafts Council of India (CCI) and its partners became aware 
of dwindling attention to this gigantic sector in national planning and in determining 
investment priorities. Despite crafts and artisans being at the centre of India’s freedom 
struggle and the positioning of crafts within the development framework which followed 
Independence, the sector remained neglected. A sense of crisis and anxiety was pervasive.
As India’s Twelfth Five-Year Plan was being drafted, these tensions became increasingly  
clear, despite the sector’s unique advantages for employment, for non-agricultural rural  
livelihoods and the evidence of market demand for handmade quality at home and overseas that 
had withstood a global recession. Activists argued that in addition, the sector had major social 
implications, comprising as it does many still at the margins of Indian society and with women 
comprising 50% of its work force. It offered the environmental benefits of a comparatively  
low carbon footprint in an era awakening to climate change. There were social and cultural  
factors of identity and self-worth that went well beyond statistics into the heart of civilizational 
values, at a time when society was being torn apart by divisive agendas and unequal growth. 
Weaver suicides were just one tragic indicator.

CCI and its partners were galvanized into action when reports appeared that at high levels  
of decision-making, craft was regarded as a ‘sunset industry’ to be discarded in favour of  
cutting-edge technologies like IT. This despite recognition in the European Union, East Asia  
and elsewhere that artisans and their crafts offer a seedbed of creativity and innovation that 
translate as huge advantages in today’s competitive markets, with relevance that goes well  
beyond the hand-made into industrial cultures of excellence and innovation. Japan, Korea, 
Scandinavia and China were offering examples of such awareness further symbolized by an 
astonishing slogan which originated within the EU: “The future is handmade”. As perhaps the 
world’s largest resource of artisans and artisanal knowledge, Indian craft was also the largest 
component of the country’s creative and cultural industries, a sector emerging globally as  
an engine of growth, stability and well being. So why was India so deliberately shooting itself  
in the foot?

The challenge of data :

Advocacy efforts revealed that an important reason for discounting crafts and artisans 
in national priorities was the absence of reliable data to communicate their scale and 
contribution to India’s economy. Although acknowledged as the second largest source  
of Indian livelihood, the evidence was far from robust. Official estimates of about 12-13M  
artisans contrasted with other estimates ranging from 75M to 200M and above. Artisans and  
their crafts were not clearly included in any national systems of accounting. Invisibility delivered 
both neglect and confusion. Dialogue with the Planning Commission and Ministry authorities 
indicated that what was missing was a methodology that could help define crafts and artisans  
with the clarity needed for national accounting. With the encouragement of the Planning  
Commission and with a small grant from the Tata Trusts, CCI then undertook an exercise 
in selected locations of Tamil Nadu and Kutch. The attempt was to design a data-gathering 
methodology that could later be applied countrywide. Following almost two years of field work,  
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CCI’s Craft Economics & Impact Study (CEIS) was brought back for critiquing the Planning  
Commission and others. A watershed opportunity soon followed. 

CEIS findings encouraged the Government of India to include artisans for the first time 
in its Economic Census 2013. In this massive undertaking, CCI’s partnership with the Ministry  
of Statistics meant helping to train census managers and enumerators in every state, using  
local crafts toward understanding what distinguishes crafts and artisans, and identifying who 
should be counted. At the time it was pointed out that the Economic Census 2013 would 
provide only broad indications of the sector. This reflected the census constraint of the 
‘economic establishments’, a concept that inevitably left out millions operating at individual or 
household levels and difficult to define as entrepreneurs. Again, the census had to be completed  
within a strict time-frame, which meant restricting it to crafts under the purview of the  
Ministry of Textiles. These constraints were significant: many artisans fall outside the EC 
understanding of ‘economic establishments’ and crafts with major livelihood and output implications 
are outside the purview any single Ministry. It was explained that EC 2013 should be seen  
as a beginning, its findings to be followed by a ‘Satellite Account’ or a census specific to the 
hand-made sector. This would be designed and implemented with a focus on the sector in its  
own right, using EC 2013 findings as a springboard.

EC 2013 and after--moving toward a ‘Satellite Account’ for ‘Handmade in India’: 

Constraints not withstanding, EC 2013’s inclusion of artisans has proved a landmark. Its findings  
have led to sector issues reviewed with the Central Statistical Office (CSO) of the Ministry  
of Statistics and Programme Implementation, with the official NITI Aayog think-tank, with sector 
partners as well as with development and donor agencies. It has been suggested that, on the  
basis of data collected by CSO through the EC 2013, CCI undertake pilot surveys to help  
investigate issues arising from EC data. Findings would be used to help design the proposed  
Satellite Account and to provide methodological building-blocks for future accounting. NITI  
Aayog suggested that CCI draft a research proposal for its consideration that could include  
ideas of what priority issues pilot surveys might investigate, the number of surveys required 
and possible locations, suggestions on partner institutions with survey experience to work 
jointly toward this purpose, and estimates of research costs. As its next step, CCI sought expert  
advice to facilitate movement in these directions, partnering with the Institute for Human 
Development (New Delhi). The first task that emerged was to prioritize requirements of data  
and information output so as to ensure a strong focus in the attempt to understand such a 
vast and diverse sector. All existing sources of craft data would need to be examined for  
information and clues. Areas of EC 2013 findings requiring clarification would need identification 
and selection, including analysis of state-specific findings. The designing of separate sample-
survey strategies for handicrafts and handlooms might be needed. Drafting questionnaires  
for field use would be required with locations carefully selected on craft characteristics.  
Finally, partners would need to be identified for this massive field task of developing a robust 
research methodology that could later move smoothly into official systems of national accounting.

At the beginning of 2019, almost a decade after a crisis of data first emerged, essential 
field surveys are yet to begin. Research funding remains a challenge. Negotiations are underway  
with national authorities, sector partners and donors. Opportunities to share this experience  
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in craft economics reveal that the challenge of data is not restricted to the sector in India.  
It exists in many so-called developing economies as a real, if not always felt, need. The phenomenon 
of invisible artisans is dangerously pervasive, and their reality as well as their potential suffers 
by default. Steps have begun to share the Indian experience as it unfolds, including through 
the World Crafts Council and at emerging centres of cultural and heritage management. In this 
effort, there is also the urgent need to link the future of crafts worldwide with the Sustainable 
Development Goals which today constitute the global agenda for progress. Few industries can 
match handcrafts for the contribution they make to the SDGs through integrating economic,  
social and environmental sustainability. The opportunity now is to demonstrate how artisans  
and their wisdom can drive the agenda for human rights, empowerment, and justice and for 
Sustainable Development Goal 12 in particular, which underlines the importance of sustainable 
and responsible production and consumption. As a signatory to the 2030 Agenda for Sustainable 
Development adopted at the United Nations in 2015, India has the responsibility to monitor  
and report on its progress in SDG directions. Can this finally take Indian craft out of the sunset 
into a new dawn?

References: Handmade in India, (National Institute of Design: a documentation of crafts district-wise), websites of 
the Government of India Offices of the Development Commissioner (Handicrafts) and Development Commissioner 
(Handlooms), Craft Economics and Impact Study (The Crafts Council of India), Can Our Future Be Handmade? (Centre 
for Cultural Resources and Training, Ministry of Culture, Govt of India / CCI), India’s Craft Sector: The Economic Impact  
(CCI note prepared for NITI Aayog), All India Report of the Sixth Economic Census (CSO, Ministry of Statistics and 
Programme Implementation, Govt of India), Sixth Economic Census: Findings on Handicrafts / Handloom establishments 
(CCI, a note prepared for the Central Statistics Office).

ac: 30.12.18

Taking a Civilizational Textile Forward
REFLECTIONS ON KHADI 

Purnima Rai
extracted from the presentation made during the round table discussion on 
Khadi : From Policy to Practice organised by AIACA

Khadi - seventy two years on from our independence - is a word that at the moment is a 
confusing one at best and a much exploited and abused one at worst. 

Mahatma Gandhi had used khadi to wage the war for independence in a strategic stroke  
which was at once brilliant and effective. Its usefulness as a political tool and one which  
proclaimed empathy for the poor along with a message of austerity and self reliance has by now 
lost all relevance. A message of such simplicity doesn’t seem to resonate in today’s India.

The Mahatma envisaged khadi as a cloth spun, woven and worn by each person himself  
or herself as a sign of protest against the dumping of imported fabrics and as a message of  
self-reliance. It is possible that he derived the word khadi from the more commonly known 
‘khaddar’, which meant a coarser handspun and handwoven fabric. 

Historically, we know that a wide spectrum, from the finest muslins to coarser and thicker 
fabrics, have traditionally been produced in India, all of which were hand spun and handwoven.  
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I wonder if we see these textiles as khadi?

Whilst we may agree that the entire gamut of fine and coarse textiles which are handspun  
and handwoven can be termed khadi, the twist in the tale today is that almost all khadi yarn is  
spun in a mechanised manner. The ambar charkha, a mechanical innovation in spinning  
introduced by the All India Khadi and Village Industries Board as early as in the 60s was provided 
to spinners in a hugely subsidised programme. The intention was to provide employment  
and increase productivity and wages. Almost all the khadi fabric available to us now uses yarn 
spun on the ambar charkhas. 

Experts agree that spinning on the ambar charkha does not require any special skill. Whereas 
in hand spinning, which is much more laborious, the fineness and evenness of the yarn is a direct 
outcome of the spinner’s skill. 

Arguments abound over the introduction of this sort of mechanisation. It is obvious however, 
that it robs the fabric of some of the essential and unique qualities of hand spinning. There is 
also the vexing question regarding the type of cotton used; indigenous varieties suited to hand 
spinning which were earlier in use have given way to hybrid varieties affecting the feel and 
behaviour of the fabric. 

The other tragedy that has befallen khadi, as in many of our institutions, is perhaps the  
lack of vision and real understanding of the strengths of this fabric by the very institutions meant 
to nurture it. 

Organisations like KVIC, did indeed provide a safety net for weavers in the immediate 
aftermath of independence. However their role in promoting and marketing khadi has not kept 
pace with times. This is indeed a pity considering the vast network and huge infrastructure  
which is available to them. 

So where do we stand with khadi today? What are the questions we ask ? Is it simply an avenue 
for employment, as the Khadi Commission seems to think? Should we question the legitimacy  
of the very institutions set up for its propagation? Are we ready to acknowledge it as a significant 
historical legacy? Are we ready to recognise its unique potential in today’s  world?

The 150th year of Mahatma Gandhi’s birth anniversary can be a seminal moment for an 
honest introspection into many such questions and for finding ways to resolve them. 

It is no small miracle that khadi, in the sense of being a process done entirely by hand, still 
survives in small pockets in India. Though the hand process is tedious, and the practitioners 
themselves are somewhat reluctant to continue practising it, with the right kind of investments 
and incentives, these problems are not insurmountable. 

A few private enterprises in India, notably in Bengal, still continue to produce the finest of 
handspun and handwoven textiles, which can easily rival those in museums. There is no doubt 
that such quality of handwork can be made nowhere else in the world.

Recently, at a conference in Bangladesh, we saw a display of exquisite Jamdani saris revived 
from older samples, all the handspun yarn used in these pieces was sourced from India. 

At the moment, there is a substantial global interest in textiles like khadi which have  
qualities which resonate with an awareness of what eventually creates sustainability. It is we 
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ourselves, who must recognise the compelling advantage we have in our ability to produce these 
textiles and take steps to pursue these advantages. 

Personally I would like to see khadi cover both ends of the spectrum, available at the same 
time as a robust fabric at reasonable prices for a large section of our population as well as a 
textile which displays the highest markers of excellence. 

Khadi may have lost its sheen as the fabric of freedom, but whichever way you look at it,  
it is quintessentially an Indian legacy that we can be proud of and should treasure.

Interweaving and Interlacing new techniques and form 
in floral art and basketry

Pushpa Chari 
(with inputs from DCC and CCTN)

Interweaving and interlacing 
of fresh flowers and leaves 
for personal adornment as 
well as for festive and temple 
decoration, and of bamboo strips 
to handcraft basketry in various  
forms,  are craft pract ices 
followed all over the country. The 
convergence of ‘genius loci’ or 
locally grown flowers, ferns, trees 
and the local ‘pookaras’ creative 
talent has led to the handcrafting  
of an exquisite floral culture of 
garlands, screens, ornaments, 
temple decoration as well as Different forms of flower art

Floral ‘malai’
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functional bamboo baskets, furniture items, etc. Winds blowing in from other craft regions have 
also influenced both the country’s floral art and basketry culture. A few examples of this are 
the use of zari in garlands, jaali floral walls, orchid ‘malas’ now so much in vogue and bamboo 
furniture and other products brought in during the Raj era.

Delhi Crafts Council and Crafts Council of Tamil Nadu recently held workshops and training 
programmes to upgrade the skills of artisans and infuse new techniques and formats into the 
floral culture of Delhi, and the basketry tradition of Tamil Nadu.

Delhi Crafts Council organised a 4 day workshop at IGNCA to train artisans to work with 
fresh flowers using specialised traditional skills from different regions.

The workshop’s aim was to encourage artisans from different regions of the country to share 
their skills and disseminate awareness of the ephemeral craft of fresh flower decorations.

Malini Nair from Coimbatore and Jughal Kishore from Vrindavan were invited to teach at  
the workshop. The workshop was received very well by the participants.

CCTN’s Basketry workshop was organised mainly with the aim of reviving and revitalising 
the bamboo basket weaving of the region.  

The artisans who earlier made ‘ariyakoodais’ for the local textile industry had lost out to the 
burgeoning plastic basket industry. 

President Jayashree Ravi and Secretary Sujani Balu had earlier visited a few local clusters 
and met up with the bamboo basket weavers who spoke of having to take up menial jobs. CCTN 
decided to pitch in to help in this area

For the first time, a unique initiative-a teaching module for the artisans - was conceptualized. 
It was decided to bring a bamboo basketry master artisan from Kolkata with the help of CCWB. 
The workshop was to help the craftsmen learn, right from selecting the bamboo, splitting into 
finer strands and then learning newer weaving techniques, as also the incorporation of colour 
into their crafts. 

Artisan Natabar Jana, a master craftsman from Kolkata was invited to teach his craft in 
Coimbatore in a week-long workshop. A few local craftspersons along with artisans from Madurai, 
Puducherry and Kallakurichi 
attended the workshop. Many 
kinds of baskets of different 
shapes, weaves and colouring 
were taught. The local artisans 
were reluctant to continue with 
the workshop as they found 
going finer meant having to work 
more intensively. The outstation 
participants, on the other hand, 
were delighted with the weaves, 
designs and the intricate work. 
They were enthusiastic learners 
and promised to take bamboo 
craft forward. Bamboo workshop in progress
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Enter the ‘Craftepreneur’

E. Rajeshwari
‘Craftepreneur’ is a word one will not find in a dictionary. At least not yet.

Crafts Council of India hopes it will some day. 

Its a word coined by CCI, 5 years ago to bring to the public a partnership between artisans 
and designers. Between design enterpreneurs and traditional craft practitioners. Enter the 
‘Craftepreneur’. 

CCI’s annual Crafts Bazaar, which was started in 1996 was and is a very sucessful exhibition 
to date. Yet as years went by we found that the gap between the artisans and consumers was 
widening. Comsumers wanted more out of their purchases. They wanted what they bought  
to be purposeful and useful. We realised that only a continuous process of innovation can help  
a craft survive in contemporary times. 

CCI felt we needed to bridge this gap. Since most traditional artisans live in rural areas 
they are disconnected with the urban market. But not so the designer. The designer acts as 
an intermediate between his knowledge of what the modern market wants with the tradtional 
skill of the artisan. We were looking for designers / enterpreneurs who were creating products  
that not only celebrate handmade but are also commercially viable and aesthetic. 

In the five years of our Craftepreneur exhibition we have never been dissapointed. We 
found that the designer / enterpreneur’s innovative approaches and use of alternative materials  
breathed life into dying crafts. The design intervention was making traditionl crafts more viable 
in the retail markets. But that was only half the story.

For in our interaction with the enterpreneurs we found that when they worked with skilled 
artisans to redefine existing local craft traditions by providing design, technology and creative 
collaboration, they were also learning a lot about the craft from the artisan.They know that  
their ideas can never become a reality without an artisan who is able to dialogue with his material. 
Craftepreneur is a win win scenario. A scenario that is here to stay. 

The ‘Craftepreneur’ exhibition always has a story to tell. The story of 22 Craftepreneurs 
from across the many regions of India. Be it clothing, saris, accessories, furniture, decoratives, 
jewellery, home accents or more. In each attractive, aesthetic, craft driven product is woven a 
story, a message of ecology, sustainability and revival of traditional crafts. 

CRAFTING ARTISTRY... A Journey along the Maritime Silk and Spice Road

Edric Ong and Manjari Nirula with Sharan Apparao
Asian Art Forms have a long history that is identifiable with the cultural roots of its people.  

The nature and media of such art forms in textile, fibre, wood, ceramic and metal may be for 
religious, decorative or utilitarian purpose; evolving within each country into its own unique 
character and identity, eventually expressing the soul of the maker.

This exhibition brings together the Craft Arts of these six countries (namely China, India, 
Indonesia, Malaysia, Myanmar and Thailand). Through the media of textile, fibre, wood, ceramic  
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and metal, the Crafting Artistry: Journey along the Maritime Silk & Spice Road Exhibition  
explores the comparison of such diversities of art forms and yet brings together and links the 
synergy of similarities of creative imaginings of the artist / maker. It is also a platform to celebrate 
cultural innovations by showcasing contemporary expressions of traditionally-inspired design 
works that explore the featured media.

Along the Historical Maritime Silk and Spice Road

More silk and Silk Road goods probably reached the West via the sea rather then overland 
routes. Much of the Maritime Silk Road was carried out by Arab, Persian and Indian ships, 
and not just the Chinese ones. The journey was dangerous, and many ships disappeared. To 
satisfy the growing Chinese demand for special spices, medicinal herbs and other raw materials,  
Chinese merchants cooperated with Muslim and Indian traders to develop a rich network of trade 
that stretched from island South East Asia to the fringes of the Indian Ocean. Into the ports 
of Southern China came hardwoods and other timbers, ivory, rhinoceros horn, brilliant hornbill 
feathers, gingers, sulphur and tin from Malaysia, Vietnam and Thailand, cloves, nutmeg, batik fabric, 
pearls, tree resins (for lacquer) and bird plumes from Sumatra, Java and the Moluccas islands.

Syncretism of Craft Expressions and Imaginings in craft products from the 
Asia Pacific Region of World Crafts Council

Wayabg Puppets

Iban Ikat

Wood divider

Lotus
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The Monsoon winds across the Indian Ocean brought ships laden with cardamom, cinnamon, 
ginger, turmeric and especially pepper from Calicut on the south-western coast of India, gemstones 
from Ceylon (Sri Lanka) as well as woollens, carpets and more precious stones from ports as far 
away as Hormuz (in Oman) on the Persian Gulf and Aden on the Red Sea. The winds also brought 
new faiths, new ideas and the new goods to places they had not previously been!

During the Tan Dynasty (618-907) thousands of foreigners came and lived in Chinese cities 
for trade and commercial ties with China, including Persians, Arabs, Hindu Indians, Malays, Bengalis, 
Singhalese, Khmers, Chams, Jews and Nestorian Christians of the Near East and many others.

In the 748 journals of a Buddhist monk Jian Zhen, he describes Guangzhou (Canton) as 
a bustling mercantile center where many large and impressive ships from Borneo, Persia and  
Qunglun (Indonesia, Java) came to dock with spices, pearls and jade piled mountain high!

From the 9th-14th centuries, the Maritime Silk and Spice Road peaked. Pearls came from 
the Persian Gulf, ivory from Aden, myrrh from Somalia, pepper from Java and Sumatra, cotton 
from the various kingdoms in India and so on. In 1973, a Sung era ship was excavated off the 
South China coast. It had been shipwrecked in1277. Seventy eight feet long and twenty nine 
feet wide, the ship had twelve bulkheads and still held the evidence of some of the luxury  
goods these Sung merchants were importing: more than 5000 pounds of fragrant wood from  
South East Asia, pepper, betel nut, cowries, tortoise shells, cinnabar (lacquer) and amber from 
Somalia. The Maritime Silk and Spice Road was indeed a thriving and important commercial 
enterprise, but not without its risks!

Monsoon Asia... The North-East and the South-West monsoon winds that launched a thousand 
junks and dhows from the East n West towards the Spice Islands... The winds of trade, the winds 
of inter- cultural influences. The winds also brought new faiths, new ideas and the new goods  
to places they had not previously been !

ACTIVITIES

The Crafts Council of India

•  Textile Show (Buva House, 13 – 14 September) : Ancient weaves and embellishments were 
given an exciting new designer aesthetic and dynamism in the collection of saris, dupattas, 
yardage on view at the Textile Show. Each was a unique piece. As always the discerning 
Chennaites were swept off their feet.

•  Craftepreneur (Lalit Kala Akademi, 12 – 14 December) : Entrepreneurs, artisans and 
designers coming together to craft contemporary lifestyle products using handcraft skills 
and genres is fast gaining ground in the urban marketplace. CCI coined the charismatic- 
functional word ‘Craftepreneur’ to address the phenomenon and has been holding Craftepreneur 
exhibitions since 2016 to showcase the innovative, imaginative and often brilliant products. 
This year’s ‘Craftepreneur’ showcased a range of crafts from innovative weaves, paper 
furniture, Kashmiri redefined crafts, folk painting on boxes, pattachitra clock faces and other 
functional products and much more. Craftepreneur has become a favoured shopping destination 
of Chennai’s thinking public.
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Kamala Shop:

•  Blouse Mela (Kamala Shop, 11 – 13 July) : Blouses to mix, match or as stand alone style 
statements. Blouses handcrafted, embellished, embroidered and block printed. Blouses  
carrying the magic of designer-artisan creativity, blouses traditional to edgy and everything 
in between. Need one add that it was a sell out exhibition.

• Ajrakh Magic (Co-optex Hall, 11 – 13 July) : Called ‘star studded sky’, this marvel of a block 
print, perhaps the most celebrated in world textiles, was presented at the ‘Ajrakh Magic’ 
exhibition. The saris, dupattas and stoles, each a work of Ajrakh art, were the creations of 
mastercraftsman Shri. Abdul Jabbar Khatri. Jabbar Khatri also gave a talk on the process of 
Ajrakh printing and the masterpieces he has created.

• Handloom Day (Kamala Shop, August) : India’s iconic handlooms both pristine and contemporary 
were celebrated in their fascinating variety of weaves and designs at a special sale to mark 
the Handloom Day.

Crafts Council of Andhra Pradesh

•  Krishna Kamalam Praveenya Vikasam - Udayagiri Craft Education in Schools (21 - 25  
October, 2019) : Ghousia Begum and Sheik Zakeer Hussain, both prominent craftspersons of 
Udayagiri in Nellore district, Andhra Pradesh, taught the students the origin and history of  
the craft, source of wood which is the basic raw material, it’s curing, cutting, shaping, and 
intricately carving into beautiful items like spoons and forks, salad bowls, combs, earrings,  
‘rakhi’, etc. Students also had a hands on experience in carving, using specific hand tools  
like narrow file, scooper etc. The teachers educated them on the benefits of using combs  
made of neem wood, wooden cutlery, bowls and spatula since the products are eco-friendly,  
reusable, washable, non-toxic and do not bend like metals. 

Crafts Council of Karnataka

• Vastrabharana, Mumbai  
(24 – 26 September, 2019) 
: Vastrabharana was held at 
Coomaraswamy Hall, Mumbai 
with forty three participants 
from different parts of India. 
The theme this time was a 
mixture of saris and ‘poshak’ 
(garments) with environmental 
friendly organic natural dyed 
fabrics, weaves and garments.

• Vastrabharana, Bengaluru 
(28 September – 2 October, 
2019) : The Crafts Council 
of Karnataka’s Annual fund Bamboo workshop in progress
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 World Elder’s Day (12 October): Every year, Aswasan Foundation, founded by the late 
Smt. Lalitha S. Ubhayaker celebrates World Elder’s Day. The Crafts Council of Karnataka  
honoured Smt. Bhagamma Chitragar, Mastercraftsperson in Kinhal craft and presented  
her a cheque for Rs. 15,000/-

Delhi Crafts Council

• Chamba Visit (27 - 30 May, 2019) : Anjana Somany, Manju Nirula and Purnima Rai visited 

Chamba for an interface with the embroiderers and artists at DCC’s Chamba Rumal Centre  

CHARU. It was a productive visit in which DCC expressed its deeper engagement with those 

attached to the centre. DCC decided to do the health insurance for the regular embroiderers and 
also conduct an eye camp for them. Masto Devi, the chief coordinator was given an incentive  
for her loyal services in looking after the centre. It was decided that DCC would soon have 
another workshop in Delhi with all the embroiderers and artist. 

Smt. Bhagamma Chitragar being honoured

CHARU Embroiderers at work With the ‘CHARU’ team

raising event “Vastrabharana” 
organised at Karnataka Chitrakala  
Parishath was inaugurated by 
Smt. Vimala Rangachar, Patron 
and former Chairperson of Crafts 
Council of Karnataka. Vastrabharana 
is the only exhibition in Bangaluru 
that does not include readymade 
garments.

• Eco-Ganesha : The Crafts Council of 
Karnataka continued the awareness 
programme of Eco-Ganesha. Eco-
Ganeshas are marketed through its 
outlet “Kamalini”. 
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• Handloom day talk on The Loom by B.B.Paul (7 August) : To celebrate Handloom day, DCC 
invited B.B.Paul - Textile Scholar, who is presently a consultant at Taneira (a Titan Group of 
Companies) to talk about The Loom. His talk was informative as he explained to the members 
the different types of looms and the intricacies and working of the handloom process. 

• 20 years of ‘Saris of India’ (17–19 October, 2019) : This year Delhi Crafts Council celebrated 
20 years of ‘Saris of India’, a three-day sari exhibition. Through this annual exhibition,  
dedicated to the sari, DCC has been successful in encouraging the younger generation to wear 
this garment. This year collections of twenty-one participants working with different Indian 
weaves and printing techniques in saris was presented. DCC had 4 stalls with khadi saris to  
mark Gandhiji’s 150th birth anniversary. Smt. Jaya Jaitly, founder Dastkari Haat Samiti who 
inaugurated the exhibition presented the Sutrakar Samman to Master Weaver S. Saravanan  
from Kanchipuram for excellence 
in weaving Kanjeevaram saris. 
This was the fifteenth year that  
DCC has presented the Sutrakar 
Samman, an award for excellence 
in weaving from a particular 
region.Through this award, 
DCC seeks to celebrate India’s 
rich textile heritage and honour  
exce l l ence  i n  t rad i t i ona l 
weaving skills while encouraging 
a commitment towards the 
continuity of the craft.

 Also in the small hall was a collection of Natural Dyed saris by artisans who had participated 
at the Natural Dye Workshop held in December 2018. To rediscover the use of natural dyes  
for textiles, the Delhi Crafts Council conducted a week long workshop on the dyeing of silk  
yarn with natural colours. 

•  Kamaladevi Puraskar 2019 (India International Centre, 23 November) : The Delhi Crafts 
Council (DCC) instituted the Kamaladevi Puraskar in 1986 in memory of its Patron Founder, 
late Smt. Kamaladevi Chattopadhyay. It is given annually to recognize the skills of talented 
young craftspersons between the age of 14 and 20, to encourage them to continue their 
practice and to take it up eventually as a means of livelihood. 

 Supported entirely through private donations, the Puraskar has so far been awarded to more 
than 170 young craftspersons from various regions who are practising a multitude of crafts 
like pottery, embroidery, mat weaving, kalamkari, paper toys, stone and wood carving, palm 
leaf engraving, tie and dye, etc. Seven amongst them have gone on to receive the Master 
Craftsperson Award from the Government of India. 

 This year, 6 young artisans practicing crafts were given the award. The award winners are:-

 Reshama of Rajasthan for Kota Doria Handloom weaving, Sheikh Sumayya of Andhra Pradesh 
for Udayagiri Wooden Cutlery craft, Mridula Rabha of Meghalaya for Traditional Rabha  

 Masterweaver S. Saravanan receiving ‘Sutrakar Samman’ Award
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stole, Sonahara Khatun of West Bengal for Kantha Stitchery, Vikas Gujar of Rajasthan for 
Mojari Jutti and Disha Mandal of Chhattisgarh for Cane and Bamboo craft.

Crafts Council of Tamil Nadu 

•  Crafts Bazaar : CCTN’s Crafts Bazaar has been giving artisans a platform to display and 
market their products. This year CCTN had put together the crafts of 117 artisans from 
across the country. Andhra Pradesh was the focus this year. On display were Cherial paintings, 
Kalamkari art work along with Udayagiri cutlery, textiles and saris from Venkatagiri, Mangalgiri, 
Narayanpet and many others. As always the Bazaar was very well patronised by the people 
of Coimbatore. 

•  Erode Crafts Bazaar 2019 : The Bazaar was taken to Erode Tex Valley Mall for a three day 
exhibition. More than 70 artisans participated in the Erode Bazaar. CCTN was instrumental 
in exposing and showcasing the arts and crafts of the country to the people of Erode and 
its neighbourhood. People visited in large numbers.

•  Craft Workshop – Bead Craft : CCTN brought bead craft from Gujarat to Coimbatore.  
A workshop of the craft was conducted for 5 days by Daksha and Vinitha, third generation 
bead craft artists from a family practising this traditional craft. They taught necklaces and 
‘thorans’ to a group of enthusiastic participants which included CCTN members and others 
from Tiruppur and Coimbatore. 

Kamaladevi Puraskar Award Winners
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•  Advanced Sanjhi Workshop : 
A Sanjhi Workshop was organised 
in Coimbatore for members and 
the public. Master artist Mr. Ram 
Soni was the resource person.

•  Craft In Schools : This year, 
ceramic painting workshop was 
taken to KSIRS International 
School. This art form was taught  
by Ms Snehgangal to about 100 
students.

 Pichwai painting was taught by 
Master artist Kalyanamal Sahu 
at KSIRS International School in the traditional way. The students showed great interest  
and more than 100 students learnt the craft. 

•  Facilitation of Craft Studies at Avanishilingam Deemed University for Women : Mrs. 
Hemalatha of ‘Punarjeevan’, has worked towards the revival of many vanishing and languishing  
weaves of Karnataka. Of the many that she had worked on, she elaborated on “Patton Ancho”, 
and a few other weaves. She spoke about her journey in connecting with the dwindling  
weaver communities and how she worked hard to motivate and convince them to involve 
themselves in the revival by returning to their looms. She also spoke about the multitude  
of challenges faced in this endeavour. It was an educative session and there was a lot of 
lively interaction with the students after the talk.

• Srishti : CCTN’s annual shopping extravaganza ‘ Srishti’was a great success with more 
than 50 designers participating from across the country. Srishti remains a very popular and  

much awaited shopping event in Coimbatore.

• Natural Dye Workshop: In 

a first of its kind initiative 

taken by CCTN, the Council 

held a Natural Dye Workshop 

for bamboo and palmyra leaf 

artisans. Mr. Hari Kumar, alumnus  

of NID, taught palmyra basket 

a r t i s a n s  f r o m  M a d u r a i , 

Puducherry, Chennai, Pollachi and  

other parts of Tamil Nadu on 

the need for natural dyes and 

the process of making them. He 

taught them 17 colours Artisans 

who worked with textiles also 

attended the 4 day workshop. 

Bead craft workshop in progress

Natural Dyes being made
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•  Craft Workshop – Natural Dye Workshop : The workshop was organised and open to the public of 

Coimbatore in the evening for 2 hours for 4 days. It was a learning experience and the making 

of natural dyes was highly appreciated. The application on different materials such as textile, 

paper, bamboo and palmyra leaf was taught, as also its use as a paint for works of art . About 15 

artisans from all over Tamil Nadu attended the workshop in which dyeing olai, bamboo and textiles  

was demonstrated.                 

•  Craft Workshop at Colleges : Pichwai and Ceramic painting classes were organised for 

the students of Kumara Guru College of Technology. Master Artist SnehGangal and  

Kalyanamal Sahu conducted the workshop and demonstrated all the nuances of their art 

form. A similar workshop was also organised for the Apparel and Design students of P.S.G 

College of Technology. 

•  Revival of Gold Dolls : Ms. Radha Prasad and her team have been continuously in touch  

with the Paunruti terracotta artisans, encouraging them to complete a few more sets. The 

team hopes to improve the finish and quality of painting in sets made in the future.

•  Product Development : CCTN has worked consistently with the local sheet metal artisans 

and effectively motivated them to create new designs of plates in brass, copper, stone  

and wood.

Crafts Council of West Bengal 

CCWB : Pre-Puja Textile and Craft Exhibition

Deepavali lights

•  Agomani  (Kolkata, 6 – 8  September) : The 

annual pre- Puja textile and craft exhibition 

of CCWB showcased the best of handloom 

products of West Bengal and other states. 

The event was a grand success.

•  Deepavali Exhibition (Artisana, 21 – 26     
October) : Handcrafted terracotta diyas  

and other textile products were on sale at 

the exhibition.
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•  Christmas Fair (1 December) : - Crafts Council of West Bengal participated with eco-friendly 

products at the annual Christmas Fair “German Charity Christmas Market 2019” held at  

the German Consulate’s premises in Kolkata. 

•  Burradin (6 - 8 December, 2019) : ‘Burradin’ initiated by Crafts Council of West Bengal,  

is an Artisans’ Craft Christmas Fair held at Sienna Café, Kolkata. In this year’s festive 

bazaar, many craftspeople showcased some of the best handmade and natural crafts and 

designs from across the country. A master craftsperson in the art of sholapith (plant stems) 

displayed and also created feather light flowers and decorative items. Guests carried  

home freshly carved small shola gifts. 

CCWB in Christmas Market at German Consulate, Kolkata

Burradin Christmas Fair Crafting Pith Flowers at ‘Burradin’
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Last Word

“LIFE IN ITS COMPLETENESS”: Learning from Gurudev

Ashoke Chatterjee
April 2019 saw the completion of CCI’s monograph 

containing the output of the April 2016 seminar (hosted by 

Visva Bharati University and organized by CCI and CCWB) 

on Rabindranath Tagore’s legacy of thought and action on 

artisans and crafts. Thirty years earlier, in 1986, CCI had 

held its National Meet at Visva Bharati. That was a time when 

India was still at the edge of major economic and political 

change. CCI was celebrating 20 years and Ruby Palchoudhuri 

suggested that Santiniketan would be the right place to 

come together and celebrate. By 2016 India had transformed 

through the tidal waves of globalization, free market  

economics and new political dispensations. CCI had already  

been struggling for several years to get authorities in  

New Delhi and elsewhere to understand the scale and  

significance of Indian craft, which had declined in the eyes of many to what we were told was a  

‘sunset industry’. At the core of this situation was a stark fact that the economics of this sector  

was little understood despite all the rhetoric of ‘handmade in India’ being the nation’s second largest 

source of livelihood. The neglect of craft economics dominoed other casualties -- the contribution  

which artisans make to environmental sustainability, socio-political stability, empowerment of 

communities at the margins, identity in an era of resistance to globalized uniformity, cultural and  

spiritual values... The list of reasons to respect artisans and their wisdom goes on, and yet  

the land of Tagore and Gandhi seemed full of deaf ears. 2016 was a return at Rubydi’s urging  

to the sacred land in which had been sown the seeds of so many of the values and aspirations  

which would take India to freedom. The hope was that through a fresh understanding of Tagore’s 

struggle, we too might find strength to persevere.

Over seventy Council members and eight external speakers participated, and were later 

joined by other scholars who contributed to the richness of the seminar outcome. “Life in 

its Completeness” contains a range of insights into Gurudev’s thinking and achievements as  

well as the impact that these made on the trajectory of Indian craft through the freedom  

movement and the blueprint for progress that would emerge after Independence. The reflections 

include the significance of subsequent developments, and the implications of a unique Indian 

experience in global terms. 

Financial constraints have so far limited the number of monograph copies available in 

paperback format, splendidly designed by Purnima Rai and enriched with rare visuals. Contact 

with publishers has been made in the hope of securing professional expertise to take over 

the publication tasks so that the monograph can reach a wider audience, most particularly  
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the youth. So far, soft copies and CDs have been shared with over 150 craft activists, scholars, 

institutions and other interested persons since April. Particularly rewarding has been the  

quality of response from readers. The importance of CCI’s contribution is clear. Much of this  

Tagore territory is being made available to the public for the first time. While it is common  

knowledge that Tagore loved handcrafts, 

his actual contribution to research, 

design, product development and craft 

marketing has been largely lost in a 

preoccupation with his artistic genius.  

The craft and design dimension of 

Gurudev’s life emerges here as an 

incentive for future scholarship. For this 

there is also another new opportunity. 

The monograph relates Tagorean  

values to the contemporary relevance 

of artisans and their wisdom to the 

17 UN Sustainable Development 

Goals (SDGs). It demonstrates how 

far ahead Gurudev was of his time by  

anticipating the contribution of the handmade to human well being. For him crafts were not 

mere products but expressions of ‘life in its completeness’. It is this that has excited readers, 

sending in their reactions from all over the country as well as from Australia, Egypt, USA, 

Pakistan, UK, China, Germany, Austria, Kuwait, and others still coming in. CCI’s effort is described 

by one American reader as “giving words to our aspirations for artisans and for crafts in this  

turbulent world”. 

0BITUARY

Shri. Ramanand Basak
The Crafts Council of India mourns the untimely death of Shri. Ramanand Basak at the 

age of 54. He was an acclaimed icon of the Handloom industry. A legend in his own lifetime,  

his unmatched weaving and design skills took him from near obscurity to become a National  

Award winner. The CCI family prays that his family finds the strength to bear their loss. 
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AFFILIATED STATE CRAFTS COUNCILS

CRAFTS COUNCIL OF ANDHRA PRADESH                            
# 32-6-12C, Vishalandhra Road
Prajashakti Nagar, Moghalrajpuram
VIJAYAWADA 520 010
Tel :  073307 84849
Email :  craftscouncilap@gmail.com

CRAFTS COUNCIL OF ASSAM  
1 / 1, Penn Road   
Alipore
KOLKATA 700 027
Tel : 033 2479 9536 / 2248 5229
Email : nandini.dutta1947@gmail.com
  nandini_dutta@hotmail.com

DELHI CRAFTS COUNCIL 
116-A/1, First Floor
Shahpur Jat, Near SBI bank  
NEW DELHI 110 049
Tel : 011  2649 1571 / 4905 5415
Email : delhicraft@gmail.com

CRAFTS COUNCIL OF KARNATAKA 
‘ Bhooma ’, 37, 17th Cross  
Malleswaram    
BANGALORE 560 055
Tel : 080 2334 7299 / 2346 2520
Email : craftscouncilofkarnataka@yahoo.in

CRAFTS COUNCIL OF NAGALAND
Lane 4, Near BSF Camp
Kuda Village
C- Khel, Nagarjan
DIMAPUR 797 112
NAGALAND
Tel : 03862-226443, 231333, 240568 
Mob : 094360 02520
Email : savinonik@yahoo.co.in

CRAFTS COUNCIL OF TAMIL NADU
“ Vue Grande ”, 3rd Floor
# 339, Chinnasamy Road
New Siddhapudur
COIMBATORE  641 044
Tel : 0422 4204180
Mob : 099527 78667 
Email : cctncbe@gmail.com

CRAFTS COUNCIL OF TELANGANA                            
# 6-3-713, G-7, Emerald Apartments
Amurtha Hills, Punjagutta
HYDERABAD 500 082
TELANGANA
Tel : 040 2341 8462
Mob  : 98663 41114
Email : craftscounciloftelangana@gmail.com

CRAFTS COUNCIL OF TRIPURA
Handloom Marketing Complex
Ist Floor, ‘ West End ’, Sankuntala Road
AGARTALA 799 001
WEST TRIPURA
Tel : 0381 235 2680 / 251 8142
Mob  : 094361 30313 / 98633 24971 / 98631 89210
Email : craftscounciloftripura@gmail.com

CRAFTS COUNCIL OF UTTAR PRADESH
First Floor, Arif Ashiana
Neebu Bagh, Chowk
LUCKNOW 226 003
Tel : 0522 2320824
Secretary – Sadhana Gupta
Mob : 094502 41106 / 98923 88475
Email : craftscouncilofup@gmail.com
  sadhana.gupta@yahoo.com

CRAFTS COUNCIL OF WEST BENGAL
C/o Artisana 
13,  Chowringhee Terrace
KOLKATA 700 029
Tel : 033 2223 9422 / 6515 5185
Mob : 085840 79336 / 98310 09845
Email : craftscouncilofwb@gmail.com
  ccwb.ind@gmail.com

THE CRAFTS COUNCIL OF INDIA

GF ‘ Temple Trees ’
37 Venkatanarayana Road  T. Nagar  Chennai 600 017  INDIA
Tel : +91 44 2434 1456   Email : info@craftscouncilofindia.org

Website : www.craftscouncilofindia.org   Facebook : www.facebook.com/craftscouncilofindia
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